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Cidam Melek has opened an exhibition of her paintings at the ODTU Mustafa Parlar 
Sanat Galerisi in Anittepe. 
 
Before I go any further, I should tell you right up front that Cidam used to be a student of 
mine (so later on you won't go ahead and say, "Oh, she only likes the paintings because 
they're by her student).  
Since Cidam was my student, I have the advantage of knowing what she has been 
interested in and what she has been struggling with during the several years that she 
was making the work that is now framed and hanging in the gallery.  
 
Cidam has had what I might call a passionately obsessive scientific approach to color. You 
can see that from the oldest of the pieces in the gallery, which arise out of traditional 
study based on the work of Josef Albers. Albers also studied color obsessively, exploring 
the optical properties of color and the mechanics of the human eye.  
 
Consisting simply of a set of squares, the most static of visual elements, Albers' works 
were basically studies, like Bach's variations, of how to create an illusion of movement 
and depth with color. His work forms the basis for what has become the traditional class 
in color studies that most university art students are required to attend.  
Although Cidam substitutes motifs culled from Islamic decorative arts for Albers' 
squares, her earlier pieces are basically studies, studies approached by an intelligent, 
gifted overachiever determined to get everything exactly right.  
 
But there comes a time (hopefully) when a student discovers that there's more to life 
than what's in the textbook. The problem comes in figuring out just what that is. And, 
especially for an artist, in figuring out just what you think it is, as opposed to what 
everyone else tells you it should be.  
 
Trusting your own vision is not necessarily an easy thing. This is especially true in "certain 
circles" of the Turkish "art world," the one in which an "amateur" painter of a certain 
social standing can exhibit work in a bank gallery (once the social network establishes the 
necessary connection with the appropriate official). Affirmation for the artist comes 
when the work is sold to others in that social network. The only condition that must be 
adhered to is that the artist must present a vision that affirms the vision of that group.  
 
I'm not sure that Cidam's work does that, or, more accurately, that it will do that in the 
future. Right now, her vision is just beginning to emerge. First of all, the flat, rigid Islamic 
motifs she had been using as subjects for her color studies have begun to break up and 
combine with other elements, as in one painting that includes, incongruously, an image 
of the artist's father floating along with abstract forms and butterflies. The piece is 



painterly and decorative, yet it is also psychologically unsettling, and in "certain circles," 
there are no points given for unsettling your audience. On the other hand, in some of the 
newer paintings, the artist completely immerses herself in painterliness and decoration -
- exuberantly so, perhaps, one might say, beyond the bounds of decorum; and decorum, 
need I say, is something that "certain circles" must maintain at all times.  
 
Although originating from her classroom exercises, Cidam's new work has little 
resemblance to the staid Bauhaus paintings of Albers, but more the joy of color and 
decoration that finds its affinity in the work of Henri Matisse. Whether, in the future, it 
will become more analytical or more passionate or something completely unpredictable 
is something we will have to wait until the artist's next exhibit to discover.  
 
Cidam Melek's paintings are on view until May 18 at the Mustafa Parlar Art Gallery, 
Genclik Cad., Bitistiren Sok. No. 28 in Anittepe (Tel. 232 23 00). Proceeds from the 
exhibit will be donated to the Association for Ataturk's Thought. 


